THE GARDENS OF ADONIS

BOOK I

The

Christian
festival of
Easter

on
a festival
of Adonis.

tmisit spiritum Christ died, bowing his head amid the sobs
and  tears  of the  bystanders.     Immediately afterwards  in
some places, three  hours  afterwards  in others, the sacred
body was unnailed and deposited in the coffin.    In Castro-
nuovo, at the Ave  Maria, two priests clad as Jews, repre-
senting  Joseph  of Arimathea  and   Nicodemus,  with their
servants in costume, repaired  to  the Calvary, preceded by
the Company of the Whites.     There, with doleful verses
and chants appropriate to the occasion, they performed the
various operations. of the Deposition, after which the pro-
cession took its way to the larger church. ... In Salaparuta
the Calvary is erected in the church.    At the announcement
of the death, the Crucified is made to bow his head by means
of machinery,  while  guns are  fired, trumpets  sound, and
amid the silence of the people, impressed by the death of
the Redeemer, the strains of a melancholy funeral march
are heard.    Christ is removed from the Cross and deposited
in the coffin by three priests.    After the procession of the
dead Christ the burial is performed, that is, two priests lay
Christ in a fictitious sepulchre, from which at the mass of
Easter Saturday the image of the risen Christ issues and is
elevated upon the altar by means of machinery."1    Scenic
representations of the same sort, with variations of detail, are
exhibited at Easter in the Abruzzi,2 and probably in many
other parts of the Catholic world.8

When we reflect how often the Church has skilfully con-
trived to plant the seeds of the new faith on the old stock
of paganism, we may surmise that the Easter celebration of
the dead and risen Christ was grafted upon a similar cele-
bration of the dead and risen Adonis, which, as we have seen
reason to believe, was celebrated in Syria at the same season.
The type, created by Greek artists, of the sorrowful goddess
with her dying lover in her arms, resembles and may have

1  G. Pitre, Spettacoli t FesU Popolari
Sidliane, pp. 217 j^.

2  G.   Finamore,   Credenze,   Un   e
Costumi Abrususi, pp.  118-120; A.
de Nino,  Usi e  Costumi Abruzzesi,
i. 64 sq.t ii. 210-212.    At Roccacara-
manico part of the Easter spectacle is
the death of Judas, who, personated by
a living man, pretends to hang himself

upon a tree or a great branch, which
has been brought into the church and
planted near the high altar for the pur-
pose (A. de Nino, op. cit. ii. 211).
3 The drama of the death and resur-
rection of Christ was formerly cele-
brated at Easter in England. See
Abbot Gasquet, Parish Life in Medi-
aeval England^ pp. 177 sqq.> 182 sq.